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Summary  of  UCLA's  Children's  Book  Collection 

1946  Olive  Percival's  540  titles  purchased  from  Dawson's 

1954  Beauchamp  Bookshop  purchase  (251  lots  from  Catalogue  19) 

1955  Hamill  &  Barker's  482  foreign  titles  (largely  Gumuchian) 

1956  Gladys  Correal  Graham's  ca.  1500  titles  (cXX) 

1959  Bernard  Meeks's  ca.2000  titles  (1657-1957) 

1960  Elvah  Karshner's  ca.2100  titles  (ca.200  pre-1821  US;  Ludford  Box) 

1961  Pinocchio  purchase  (184  editions) 

1962  UC's  Isaac  Foot  purchase  (ca.  175  titles,  including  Rosamond,  pt.  1) 
1970  d'Alte"  Welch  family  gift  (ca.1000  pre-1821  British  titles) 

1975  May  &  George  Sheir's  839  titles  (esp.  natural  history  &  science) 

1980-  Jerome  Cushman's  several  gifts  of  more  than  3200  modern  juveniles 

1991  Waldo  H  Hunt's  gift  of  ca.500  antique  &  contemporary  titles,  largely  moveable 

1992  Alan  J  Silver  bequest  of  ca.  140  books  by  &  about  Lewis  Carroll 
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Gabriello  Faerno.  Fables  (1741 ) 

Fabulous  Stories: 
The  Illustrated  Fable  Book 


For  centuries,  the  heavily  illustrated  collection  of  fables  may  have  served  a  similar 
function  as  today's  picture  books  for  beginning  readers.  For  example,  we  know  that 
the  poet  Alexander  Pope  as  a  child  took  great  delight  in  looking  at  the  large, 
impressive  engravings  in  John  Ogilby's  folio  Aesop.  Fables  were  also  recommended 
reading  for  children  because  the  brief  stories  acted  out  in  familiar  settings  by  plants, 
animals,  men,  and  spirits  brought  to  life  truths  about  human  nature  Thus,  educators 
considered  fables  an  indirect  means  of  teaching  children  ethics  because  they  pre- 
ferred learning  lessons  from  reading  fables  to  memorizing  proverbs  in  which  the 
point  was  directly  expressed 


Gabriello  Faerno 

Fabulae  centum  ex  antiquis  auctoribus  delectae  . 
Vincenzo  Luchino,  [1564]) 


(Rome:  [Paolo  Manuzio  for] 


Aesop's  fables 

Fabulae,  e/egantissimis  iconibus  veras  animalium  species  ad  vivum  adumbrantibus, 

(Geneva:  Joan.  Tornaesium,  1605) 

Aesop's  fables 

Fabulae  elegantissimis  iconibus  illustratae.  (Rouen:  Nicolaus  le  Prevost,  1619) 

Aesop's  fables 

Fabulae.  (Utrecht:  ex  officina  viduae  Georgii  a  Poolsum,  1699) 

Gabriello  Faerno 

Fables,  in  English  and  French  verse.  (London:  Printed  for  Claude  du  Bosc  and  sold 
by  C.Davis,  1741) 

Robert  Dodsley 

Select  fables  o/Esop  and  other  fabulists.  (Birmingham:  Printed  by  J.  Baskerville,  for 
R.  and  J.  Dodsley,  1761) 

Robert  Dodsley 

Select  fables  o/Esop  and  other  fabulists.  (London:  Printed  for  R.  and  J.  Dodsley, 
1761) 

Livre  des  lumieres.  English 

The  instructive  and  entertaining  fables  ofPilpay,  an  ancient  Indian  philosopher.  4th 
ed.  (London:  Printed  for  J.  Rivington  [&c],  1766) 

Sixty  amusing  and  instructive  fables,  in  French  and  English.  5th  ed  (London: 
Printed  for  E.  Johnson,  1773) 

John  Huddlestone  Wynne 

Fables  of  flowers,  for  the  female  sex.  (Printed  for  George  Riley  and  sold  by  John 
Wilkie,  1773) 

Aesop's  fables 

Aesop's  fables,  with  instructive  morals  and  reflections.  (York:  T.  Wilson  &  R 
Spence,  [ca.  1780]) 

Fables  calculated  for  the  amusement  and  instruction  of  youth;  originally  dedicated 
to  a  young  prince,  for  whose  improvement  they  were  written.  Taken  from  the 
French.  (Taunton:  Printed  and  sold  by  J  Poole,  1789) 


Aesop's  fables 

Fdbulas  de  Esopo,  filosofo  moral;  y  de  otros  famosos  anion's  (Barcelona  por  los 
consortes  Sierra  y  Marti,  1796) 

John  Gay 

Fables.  A  new  edition.  (London:  Printed  for  Lane  and  Newman,  at  the  Minerva- 
Press,  1802) 


Swimming. 


XC. 


Natatifs. 


Men  are  wont  also 
to  swim  over  Waters 


Sojent  ctiam 
tranare  aquas 


Johann  Amos  Comenius.  Orbis  sensualium pictus  (1810) 

A  Picture  is  Worth  a  Thousand  Words: 
The  Orbis  pictus 

The  Orbis  sensualium  pictus  (1658)  was  the  first  modern  picture  book  for  children, 
and  it  was  used  as  a  school  book  well  into  the  nineteenth  century.  Its  author,  the  great 
Moravian  educator,  Johann  Amos  Comenius,  designed  it  as  the  first  in  a  series  of 
books  for  children  learning  Latin  and  vernacular  languages  Because  Comenius 
believed  that  little  children  acquire  knowledge  most  quickly  and  agreeably  through 
the  study  of  things  rather  than  words,  he  went  to  considerable  trouble  to  find  an 
illustrator  skilled  enough  to  present  every  idea  -  including  abstractions  -  in  the  text 
The  Orbis pictus's  detailed  pictures  of  plants,  animals,  and  trades  may  be  the  best 
known  images,  but  it  also  depicts  a  fascinating  array  of  sports  and  entertainments 
from  swimming  to  gambling. 


Johann  Amos  Comenius 

Orbis  sensualium pictus.  (Nuremburg:  typis  &  sumptibus  Michaelis  Endteri,  1659) 
The  third  edition  in  Latin,  the  second  in  German 

Johann  Amos  Comenius 

Orbis  sensualium  pictus  quadrilinguis (Nuremburg:  sumptibus  Michaelis  &  Joh. 

Friderici  Endterorum,  1679) 
The  32nd  edition  in  Latin,  the  27th  in  German,  the  sixth  in  French,  the  third  in  Italian 

Johann  Amos  Comenius 

Orbis  sensualium  pictus  quadrilinguis.  (Levoca:  typis  Samuelis  Brewer,  1685) 
The  45th  edition  in  Latin,  the  34th  in  German,  the  sixth  in  Hungarian,  the  first  in  Czech 

Johann  Amos  Comenius 

Orbis  sensualium  pictus . . .  Visible  world:  or  A  nomenclature  and  pictures.  (London: 
Printed  for,  and  sold  by  John  Sprint,  1705) 
The  59th  edition  in  Latin,  the  eighth  in  English 

Johann  Amos  Comenius 

Orbis  sensualium  pictus . . .  Visible  world:  or  A  nomenclature  and  pictures.  (London: 
Printed  for  S.  Leacroft,  1777) 
The  1 19th  edition  in  Latin,  the  1 1th  in  English 

Johann  Amos  Comenius 

Orbis  pictus.  (Vienna:  Johann  Thomas  Edlen  von  Trattnern,  1792) 
The  135th  edition  in  Latin,  the  102nd  in  German 

Johann  Amos  Comenius 

Orbis  sensualium  pictus  .  .  .  Visible  world:  or  A  nomenclature  and  pictures.  (New 
York:  Printed  and  sold  by  T.  &  J.  Swords,  1810) 
The  161st  edition  in  Latin,  the  13th  in  English  (the  first  American) 

Johann  Amos  Comenius 

Orbis  pictus.  (Prague:  Hradcy  Kralowe,  1833) 

The  177th  edition  in  Latin,  the  135th  in  German,  the  32nd  in  French,  the  20th  in  Polish, 
the  ninth  in  Bohemian 

James  Greenwood 

The  London  vocabulary,  English  and  Latin:  Put  into  a  new  method,  proper  to 
acquaint  the  learner  with  things,  as  well  as  pure  Latin  words.  6th  ed.  (London: 
Printed  for  A.  Bettesworth,  1728) 


James  Greenwood 

The  London  vocabulary  .        18th  ed   (London    Printed  for  J    F.  and  C.  Rivington 
[&c],  1782) 

James  Greenwood 

The  London  vocabulary .  .  .  22nd  ed.  (London:  Printed  for  R.  Baldwin  [&c],  1802) 

James  Greenwood 

The  London  vocabulary .  .    23rd  ed.  (London:  Printed  for  R  Baldwin  [&c],  1807) 

Joliann  Amos  Comenius 

The  visible  world;  or,  The  chief  things  therein:  Drawn  in  pictures.  (London:  Printed 
and  sold  by  Darton  and  Harvey,  1791) 


The  White  Cat. 

Benjamin  Tabart,  editor  Popular  fairy  tales  ([ca  1830]) 


The  Mother  of  Invention: 
Madame  cTAulnoy 

Thecomtesse  d'Aulnoy  (ca.  1650-1705)  was  married  in  her  mid-teens  to  a  man  three 
times  her  age.  She  bore  him  six  children  (there  was  some  question  about  the  paternity  of 
the  last  three)  before  her  banishment  from  court  on  the  suspicion  of  plotting  to  have  her 


husband  executed  for  high  treason.  When  the  pretty,  charming,  and  witty  Madame 
d'Aulnoy  came  out  of  exile  some  twenty  years  later,  she  began  writing  the  original 
contes,  or  fairy  tales,  which  skilfully  incorporated  both  the  conventions  and  the  characters 
of  old  wives'  tales.  D'Aulnoy's  stories  became  the  rage  in  the  aristocratic  salons  she 
frequented,  and  the  fairy  tale  was  now  recognized  as  a  literary  genre  as  well  as  a  fireside 
entertainment.  An  English  translation  of  Madame  d'Aulnoy's  works  appeared  as  early 
as  1707,  and  her  contes  were  frequently  reissued  under  the  name  of  Mother  Bunch, 
the  closest  English  equivalent  of  the  French  Mere  d'Oye,  or  Mother  Goose. 

Madame  d'Aulnoy 

Les  contes  des  fees  [&]  Nouveau  contes  des  fees.  4v.  in  2.  (Amsterdam:  Estienne 
Roger,  1708) 

Madame  d'Aulnoy 

The  history  of  the  tales  of  the  fairies.  (London:  Printed  and  sold  by  D.  Pratt  and  H. 
Tracy,  1721) 

Madame  d'Aulnoy 

Fairy  stories,  containing,  I.  The  Blue  Beard  and  Fiorina,  II.  The  king  of  the  peacocks, 
and Rosetta.  (London:  Printed  and  sold  in  Alderman/  Church-yard,  [ca.  1750]) 

Madame  d'Aulnoy 

Mother  Bunch  's  fairy  tales.  (London:  Printed  for  E.  Newbery,  1773) 

Madame  d'Aulnoy 

The  history  of  the  tales  of  the  fairies.  New  ed.  (London:  Printed  for  J.  Bew,  1781) 

Madame  d'Aulnoy 

Queen  Mah:  Containing  a  select  collection  of  only  the  best,  most  instructive,  and 
entertaining  tales  of  the  fairies .  . .  3d  ed.  (London:  Printed  for  J.  Dodsley,  1782) 

Madame  d'Aulnoy 

Fairy  tales,  selected  from  the  best  authors.  2nd  ed.  (London:  Printed  for  W.  Lane, 

1788) 

Madame  d'Aulnoy 

Graciosa  and  Percinet;  an  instructive,  pleasing  and  entertaining  story,  for  young 
ladies  and  gentlemen.  (Gainsbrough:  Printed  by  H.  and  G.  Mozley,  [ca.  1798]) 

Madame  d'Aulnoy 

The  history  of Fortunio  and  his  famous  companions.  (Boston:  Isaiah  Thomas,  jun., 
1812) 
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Madame  d'Aulnoy 

Les  contes  desfees;  on,  Les  enchantemens  des  bonnes  et  mauvaises  fees.  Nouv.  €&. 

(Paris:  Corbet  Aine,  1825) 

Benjamin  Tabart,  editor 

Popular  fairy  tales.  (London:  Sir  Richard  Phillips,  |ca.  1 830]) 

Madame  d'Aulnoy 

Fair  one  with  golden  hair.  (New  York:  McLoughlin  Bros.,  [between  1 864  and  1 869]) 

Madame  d'Aulnoy 

The  fairy  tales.  With  an  introduction  by  Anne  Thackeray  Ritchie.  Illustrated  by 
Clinton  Peters.  (London:  Lawrence  and  Bullen,  1892) 


Mary  Jane  Kilner,  Familiar  dialogues  ([ca.  1790]) 

Instruction  with  Delight: 
The  Publisher  John  Marshall  and  His  Authors 


Just  as  many  modern  corporations  are  indelibly  associated  with  their  logos,  certain 
addresses  were  synonymous  with  the  publisher's  shop  on  the  premises.  "Aldermary 
Church-yard"  meant  John  Marshall,  an  important  publisher  of  children's  books  from 
the  1770s  until  1820.  The  variety  and  quality  of  books  for  small  children  were  one 
of  the  most  notable  features  of  his  well-advertised  backlist.  His  authors  included 
some  of  the  day's  best  known  women  writers.  Among  them  were  Lucy  Peacock,  an 
author  who  soon  afterwards  opened  her  own  children's  bookstore:  Lady  Fenn.  the 
innovative  educational  writer  best  known  under  her  pseudonym  Mrs.  Lovechild; 


Mrs.  Trimmer,  the  first  editor  of  a  review  journal  devoted  to  titles  for  children, 
parents,  and  teachers;  and  the  Kilner  sisters,  creators  of  fictional  classics  whose 
appeal  endured  well  into  the  Victorian  era. 

Peacock,  Lucy,  editor 

The  juvenile  magazine;  or,  An  instructive  and  entertaining  miscellany  for  youth  of 
both  sexes.  (London:  Printed  and  published  by  and  for  J.  Marshall,  Jan-Dec  1788) 

Mary  Jane  Kilner 

Familiar  dialogues  for  the  instruction  and  amusement  of  children  of  four  and  five 
years  old.  (London:  Printed  and  sold  by  John  Marshall,  [ca.  1790]) 

Mrs.  Lovechild  (Lady  Ellenor  Fenn) 

The  art  of  teaching  in  sport;  designed  as  a  prelude  to  a  set  of  toys,  for  enabling  ladies 
to  instill  the  rudiments  of  spelling,  reading,  grammar,  and  arithmetic,  under  the 
idea  of  amusement.  (London:  Printed  and  sold  by  John  Marshall,  1785) 

Mrs.  Lovechild  (Lady  Ellenor  Fenn) 

Fables  in  monosyllables,  by  Mrs.  Teachwell.  To  which  are  added  morals  in  dia- 
logues between  a  mother  and  children.  (London:  Printed  and  sold  by  John 
Marshall,  [ca  1806]) 

Mrs.  Lovechild  (Lady  Ellenor  Fenn) 

The  rational  dame;  or,  Hints  towards  supplying  prattle  for  children.  (London: 
Printed  and  sold  by  John  Marshall,  1806) 

Mrs.  Lovechild  (Lady  Ellenor  Fenn) 

School  occurrences:  Supposed  to  have  arisen  among  a  set  of  young  ladies,  under 
the  tuition  of  Mrs.  Teachwell.  3d  ed.  (London:  Printed  and  sold  by  John  Marshall, 
[1785]) 

M.  Pelham  (Dorothy  Kilner) 

Anecdotes  of  a  boarding  school;  or,  An  antidote  to  the  vices  of  those  useful 
seminaries.  2v.  (London:  Baldwin,  Cradock,  and  Joy,  John  Sharpe,  John  Mar- 
shall, 1816) 

M.  Pelham  (Dorothy  Kilner) 

The  histories  of  more  children  than  one;  or,  Goodness  better  than  beauty.  (London: 
Printed  and  sold  by  John  Marshall,  [ca.  1785]) 

M.  Pelham  (Dorothy  Kilner) 

The  life  and  perambulation  of  a  mouse.  2v.  (London:  Printed  and  sold  by  John 
Marshall,  [1783?]) 
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Mrs.  Sarah  Trimmer 

A  description  of  a  set  of  prints  of  English  history;  contained  in  a  set  of  easy  lessons. 
2ptS.  (London:  Printed  and  sold  by  John  Marshall,  [I  792''']) 

Mrs.  Sarah  Trimmer 

Scripture  lessons  designed  to  accompany  a  series  of  prints  from  the  Old  Testament. 
(London:  Printed  and  sold  by  John  Marshall,  [  1797'']) 

Mrs.  Sarah  Trimmer 

A  series  of  prints  from  the  Old  Testament.  Designed  to  accompany  a  hook  intitled, 
Scripture  lessons.  (London:  Printed  and  sold  by  John  Marshall,  [  1  797']) 

Mrs.  Sarah  Trimmer 

A  series  of  prints  of  English  history,  designed  as  ornaments  for  those  apartments  in 
which  children  receive  the  first  rudiments  of  their  education.  (London:  Printed 
and  sold  by  John  Marshall,  [1792?]) 

Mrs.  Sarah  Trimmer 

A  series  of  prints  of  Scripture  history,  designed  as  ornaments  for  those  apartments 
in  which  children  receive  the  first  rudiments  of  their  education.  (London  Printed 
and  sold  by  J  Marshall,  [1786?]) 

The  wren;  or,  The  fairy  of  the  greenhouse:  Consisting  of  song,  story,  and 
dialogue:  Founded  upon  actual  incidents,  and  put  together  for  the  amusement 
and  instruction  of  three  little  hoys  during  the  confinement  of  their  mother. 
(London:  Printed  and  sold  by  John  Marshall,  [not  before  1797]) 

Boxed  Libraries: 
Little  Books  for  Little  Readers 

The  enterprising  publisher  John  Marshall  was  first  to  introduce  a  miniature  library 
intended  for  children.  Marshall's  prototype  consisted  of  a  set  of  uniformly  bound 
books  neatly  stowed  in  a  wooden  box  cunningly  designed  to  look  like  a  book-case. 
His  leading  competitors  were  quick  to  market  their  own  portable  educational 
compendiums  which  were  direct  imitations  of  Marshall's.  Mrs  Trimmer  was  not 
taken  in  by  the  slick  packaging  of  these  publications;  she  observed  tartly  that  the 
concept  was  better  than  the  execution,  and  doubted  whether  any  child  would  actually 
learn  a  great  deal  from  such  mediocre  volumes.  Nevertheless,  few  people  fail  to  be 
enchanted  by  these  delightful  relics  of  the  early  nineteenth-century  nursery,  and  it 
is  testimony  to  Marshall's  ingenuity  that  modern  illustrators  and  publishers  continue 
to  produce  similar  sets  for  the  children's  market. 
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Infant 's  cabinet  ( 1 80 1  - 1 802) 
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The  juvenile;  or,  Child's  library.  1 9  [of  20]v.  in  wooden  case.  (London:  Printed  and 
sold  by  John  Marshall,  [  1 800]) 

The  infant's  cabinet  of  flowers.  2v.  and  28  cards  in  wooden  case.  (London:  Printed 
and  sold  by  John  Marshall,  [1801]) 

The  infant's  cabinet  of  various  objects.  2v    in  I  and  28  cards  in  wooden  case. 
(London:  Printed  and  sold  by  John  Marshall,  [1801]) 

The  cabinet  of  Littiput,  stored  with  instruction  and  delight   I2v.  in  wooden  case. 
(London:  Printed  for  J.  Harris,  1802) 

The  infant's  cabinet  of  shells.  2v  and  28  cards  in  wooden  case  (London:  Printed 
and  sold  by  John  Marshall,  [1802]) 

Infant's  library.  1 6v.  in  wooden  case.  (London:  Printed  and  sold  by  John  Marshall, 

[after  1 804]) 

A  second  set.  The  infants  [sic]  library,  lacks  v. 3,  but  has  second  copies  of  v  2  and  16  in 
different  settings 

Petite  gallerie  d'histoire  naturelle.  4v    in  cartonnage  romantique.  ([Paris:  Im- 
primerie  de  Maulde  et  Renou,  ca.1830]) 

Les  quatre  elemens.  4v.  in  cartonnage  romantique.  ([Paris:  Imprimerie  de  Maulde 
et  Renou,  ca.1830]) 

Francois  de  Salignac  de  La  Mothe-Fenelon 

The  Lilliputa/ion  [sic]  library:  Little  tales.  4v.  in  case.  (Gubin:  F.  Fechner,  London: 
A.  &  Joseph  Myers  &  Co.,  [ca.1830]) 

The  favourite  library.  12v.  in  case.  (London:  Griffith  and  Farran,  [ca.  1870]) 

Hans  Christian  Andersen 

Fairy  tales.  12v.  in  case.  (Viby:  Nordic  Paper  Industry,  [1949]) 

Maurice  Sendak 

Nutshell  library.  4v.  in  case.  (New  York:  Harper  &  Row,  [1962]) 

Treasure  chest  of  20  books.  20v    in  case   (Peoria:  Mt  Hawley  Publishing  Co., 
[1977?]) 
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Before  "Carmen  San  Diego": 
Learning  while  Playing 

Games  that  were  supposed  to  help  children  assimilate  useful  information  painlessly 
were  so  common  by  the  early  nineteenth  century  that  the  novelist  Sir  Walter  Scott 
complained,  "The  history  of  England  is  now  reduced  to  a  game  at  cards,  the  problems 
of  mathematics  to  puzzles  and  riddles,  and  the  doctrines  of  arithmetic  .  acquired 
by  spending  a  few  hours  a  week  at  a  new  and  complicated  edition  of  the  Royal  Game 
of  the  Goose."  However,  the  poet  Robert  Southey  was  quite  impressed  at  the  speed 
at  which  his  children  learned  the  counties  of  England  simply  by  assembling  their 
jigsaw  puzzles.  The  examples  displayed  here  range  from  handsomely  illustrated 
geographical  board  games  to  educational  card  packs.  Many  of  them  were  issued  by 
two  generations  of  the  Wallis  family,  leading  publishers  of  children's  games  from 
1775  until  the  1830s. 

Games 

Arithmetical  amusement;  or.  The  pence  table,  made  easy,  by  a  new  and  pleasing 
method.  ([London:]  J.  Wallis,  [ca.1800?]) 

Games 

Little  Ben  's first  [and  second]  packet  of  puzzles:  On  cards  neatly  engraved.  (London: 
Darton  and  Harvey,  and  J.  Harris,  1806) 

Games 

The  panorama  of  London:  A  new  game.  (London:  J.  &  E.  Wallis  and  J.  Wallis,  junr., 
1815) 

Games 

Wallis 's  Locomotive  game,  of  railroad  adventures.  (London:  Edward  Wallis,  [be- 
tween 1819-31]) 

Games 

Wallis  's  New  game  of  wanderers  in  the  wilderness.   (London:  Edward  Wallis, 
[between  1819-31]) 

Games 

The  royal  game  of  goose.  ([?London:  ca  1 850?]) 

Peep  shows 

Lane  's  telescopic  view  of  the  interior  of  the  Exhibition.  ([London:]  C.  Lane,  1851) 
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Little  Ben  s  first  [and  second]  packet  of  puzzles  ( 1 806) 
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Easy  Readers: 
Books  In  Words  of  One  Syllable 

Books  composed  exclusively  in  monosyllabic  words  are  a  rather  recent  development 
in  the  history  of  children's  literature.  Lucy  Aikin,  the  second  generation  of  a 
distinguished  eighteenth-century  family  of  educators,  was  the  first  to  attempt  to  retell 
in  this  fashion  children's  classics  like  Bunyan's  Pilgrim 's Progress,  Defoe's  Robin- 
son Crusoe,  and  Thomas  Day's  Sandford  and  Merton.  Under  the  pseudonym  of 
Mary  Godolphin,  Aikin  abridged  and  rewrote  these  stories  in  order  to  make  them 
more  comprehensible  to  small  children  who  had  not  been  the  intended  readers  of  the 
originals.  This  radical  simplification  of  texts  to  bring  them  down  to  the  level  of 
beginning  readers  has  continued  into  our  century.  Interestingly  enough,  books  in 
words  of  one  syllable  have  always  been  designed  with  wide  margins,  generous 
leading,  and  bold  types  to  make  them  as  legible  as  possible. 

Rev.  Fisher 

The  child's  Christian  education:  or.  Spelling  and  reading  made  easy.  .  . .  In  five  parts. 
Containing  I.  An  alphabet,  illustrated  with  cuts,  and  easy  lessons  of  monosyllables, 
leading  children  gradually  from  spelling  to  reading  in  a  very  short  time —  1 3th  ed . 
(London:  Printed  for  the  author,  and  sold  by  J.  Rivington  [&c],  1787) 

E.  S.  (Elizabeth  Semple) 

Short  stories,  in  words  of  one  syllable.  (London:  Printed  for  E.  Lloyd,  1803) 

Mary  Martha  Sherwood 

Mrs.  Sherwood's  primer;  or,  First  book  for  children.  (Wellington:  Printed  by  and 
forF.  Houlston,  1821) 

Walks  with  Mamma;  or.  Stories  in  words  of  one  syllable.  (London:  John  Harris, 
[ca.1829]) 

A  child's  first  lesson  book.  Chiefly  in  words  of  one  syllable.  By  a  mother.  (London: 
David  Bogue,  1854) 

John  Aikin  &  Anna  Laeticia  Barbauld 

Evenings  at  home,  in  words  of  one  syllable,  by  Uncle  John.  (London  &  New  York: 
Cassell,  Petter,  and  Galpin,  [1869]) 

Thomas  Day 

Sandford  and  Merton,  in  words  of  one  syllable.  By  Mary  Godolphin  [i.e.  Lucy 
Aikin].  (New  York:  James  Miller,  1874) 


IX 
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The  stars  in  the  sky  were 
all  made  by  God. 

You  can-not  see  him,  but 
lie  can  see  you;  and  his  eye 
is  up-on  all  men,  and  up-on 
all  they  do. 

Mrs.  Mary  Martha  Sherwood.  Primer  ( 1 82 1 ) 

John  Bunyan 

The  pilgrim's  progress,  in  words  of  one  syllable.  By  Mary  Godolphin  [i.e.  Lucy 
Aikin].  (New  York:  McLoughlin  Brothers,  [188-?]) 

Daniel  Defoe 

Robinson  Crusoe  in  words  of  one  syllable,  by  Mary  Godolphin  [i.e.  Lucy  Aikin] 
(New  York:  George  Routledge,  [1 88-?]) 

The  Swiss  family  Robinson,  in  words  of  one  syllable.  Abridged  and  adapted  from 
the  original  story  by  I.  F.  M.  (New  York:  McLoughlin  Bros  ,  [188-°]) 

Very  little  tales  for  very  little  children,  in  single  syllables  of  three  and  four  letters. 

(New  York:  Robert  Carter,  1881 ) 
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Josephine  Pollard 

History  of  the  battles  of  America,  in  words  of  one  syllable.  (New  York,  London: 
George  Routledge,  1889) 

Aesop's  fables 

The  fables  of  ALsop  in  words  of  one  syllable.  (Philadelphia:  Henry  Altemus,  1900) 


Dr.  Seuss  at  Work 

Theodore  Geisel,  better  known  under  his  pseudonym  Dr.  Seuss,  is  the  poet  laureate 
of  nonsense  verse.  Although  his  easy  readers  look  as  if  they  were  a  snap  to  write  and 
illustrate,  their  inspired  lunacy  was  actually  the  result  of  considerable  revision  at 
every  stage  of  their  composition.  Geisel  tinkered  with  his  ideas  until  he  completed 
the  final  mock-up,  as  shown  here  by  the  preliminary  sketches,  drawings,  and 
manuscripts  for  Fox  in  sox,  a  book  of  tongue-twisters  designed  to  improve  the 
average  American  child's  pronunciation. 


■    j     «mn»! 


The   world's  fastest   reader,    Ijunn  Linnitt, 

- 
Once  read  this  whole  book  In  one  minute . 
But  this     un-slung  his  tongue.  "a. 


Now   hiE   tongue    just  goe  s"3LUNGo"  «^._ 

SO...  .) 


Oil  yours  before   you  begin   it. 


' 


Dr.  Seuss  (Theodore  Geisel).  Fox  in  sox  (1965) 
Preliminary  draft 
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in  S<>d<s 


Tot%Q\»eTwi$iet 

to  M 


■   •  jk-»  ' 


Dr.  Seuss  (Theodore  Geisel).  Fox  in  sox  (1965) 
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Dr.  Seuss  (Theodore  Geisel) 

Fox  in  sox.  (New  York:  Beginner  Books,  1965) 

Two  original  pencil  and  color  crayon  drawings  from  the  final  manuscript 

Original  pen  and  ink  drawing  with  paste-up  reprographic  copy  text  from  the  mock-up 

boards 
Three  leaves  on  yellow  bond  from  preliminary  draft 
Trial  cover  design  in  pencil  and  color  crayon 
Final  cover  design 
Rough  drafts  and  final  copy  of  the  first  page  of  his  introduction  to  the  magazine  version 

published  in  Lady 's  home  journal 


Children's  Classics: 
Before  and  after  Disney 

Walt  Disney  Studios  has  always  drawn  heavily  on  children's  literature  for  subjects 
of  its  animated  and  live  action  films.  However,  the  Studio's  adaptations  have  never 
pretended  to  be  anything  but  commercial,  and  its  broad  homogenous  style  varies 
only  slightly  from  work  to  work  regardless  of  the  source's  tone  or  theme.  In  spite  of 
the  sharp  criticism  aimed  at  Disneyfication  of  classic  texts,  the  Studio's  conceptions 
of  fairy  tale  heroines  like  Cinderella,  Snow  White,  and  (most  recently)  Beauty  have 
been  indelibly  etched  on  the  minds  of  several  generations  of  Americans. 

Munro  Leaf 

The  story  of  Ferdinand.  Drawings  by  Robert  Lawson.  (New  York:  Viking,  1936) 

Walt  Disney  Enterprises 

Ferdinand  the  bull.  (New  York:  Dell  Publishing  Co.,  1938) 

Jakob  Ludwig  Karl  Grimm  &  Wilhelm  Karl  Grimm 

Household  tales.  Illustrated  by  Mervyn  Peake.  (London:  Eyre  &  Spottiswoode, 
[1946]) 

Mary  Packard 

Disney's  two-minute  classics.  (Racine:  Western  Publishing,  1988) 

Felix  Salten 

Bambi,  a  life  in  the  woods.  Foreword  by  John  Galsworthy.  [Illustrations  by  Kurt 
Wiese  ]  (New  York:  Simon  and  Schuster,  1928) 

Walt  Disney  Productions 

Walt  Disney's  Bambi.  (New  York:  Simon  and  Schuster,  [1949]) 
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Walter  Crane.  Beauty  and  the  beast  [1 876°] 
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National  nursery  rhymes  and  nursery  songs.  Set  to  music  by  T.  W  Elliott  (London: 
George  Routledge,  Novello,  Ewer,  [1870]) 

Walt  Disney  Studio 

Walt  Disney's  Mother  Goose.  Adapted  by  Al  Dempster.  (New  York:  Simon  and 
Schuster,  [1949]) 

P.  L.  Travers 

Mary  Poppins.  Illustrated  by  Mary  Shepard.  (London:  Gerald  Howe,  [1934]) 

Walt  Disney  Productions 

Walt  Disney's  Mary  Poppins.  (New  York:  Golden  Press,  1964) 

Walter  Crane 

Beauty  and  the  beast.  (Walter  Crane's  toy  books)  (London  &  New  York:  George 
Routledge,  [1876?]) 

Walt  Disney  Studio 

Disney 's  Beauty  and  the  beast.  Belle  explores  the  castle.  Illustrated  by  Don  Williams. 
(New  York:  Disney  Press,  1992) 


The  Crying  Game: 
Street  Vendors  in  Children's  Books 

Independent  retailers  often  transacted  business  outdoors  before  the  days  of  the 
department  store  and  shopping  mall.  Itinerant  peddlers  and  fully  equipped  tradesmen 
went  door  to  door  offering  goods  and  services  directly  to  prospective  customers. 
These  street  vendors  announced  their  presence  in  the  neighborhood  with  distinctive 
calls,  cries,  or  songs,  which  were  praised  by  some  as  primitive  music,  and  condemned 
by  others  as  a  form  of  noise  pollution.  Most  of  these  hawkers  sold  milk,  produce,  or 
seafood,  but  others  sold  baked  goods,  sweets,  toys,  entertainments,  and  printed 
ephemera.  Some  apparently  made  a  living  collecting  recyclable  household  refuse. 
Portraits  of  street  vendors  were  a  favorite  subject  for  children's  picture  books 
because  many  were  often  picturesque  figures  or  local  characters. 

London  cries 

The  cries  of  London;  or,  ( 'hi  Id's  moral  instructor:  For  the  use  of  schools,  private 
families,  governesses,  tutors,  &c.  (London:  Printed  &  sold  by  Edwd.  Ryland, 
[ca.1776]) 
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HOT  CORN! 

"Here'ayovr  »ic<  /  /.-/  ( 'orn  !  Smoking  hot  ' 
<>  what  beauties  I  have  got? 

Here'.-s  smoking  hot  corn. 

With  salt  that  is  nigh. 
Only  two  pence  an  ear, — 

O  pass  me  not  by  ! 


From  midsummer,  till  late  in  the  autumn,  our  ears,  du- 
ring the  evening,  are  saluted  with  this  cry.  The  corn  is 
plucked  while  green,  and  brought  to  our  markets  from  the 
surrounding  country,  in  great  quantities.  It  is  boiled  u, 
the  husk,  and  carried  about  the  streets  in  pails  and  large 
bowls,  with  a  little  salt,  and  sold  for  a  penny  an  ear,  prin- 
cipally by  colored  women,  one  of  whom  sings  the  follow- 
ing: 

•'  You  that  have  money  (alas  !  1  have  none,) 

"  Come  buy  my  lily  whit-!  torn,  and  let  me  go  home." 


New-York  cries  in  rhyme  ( 1 836) 


London  cries 

The  London  cries,  for  the  amusement  of  all  the  good  children  throughout  the  world. 
(London:  Printed  for  T.  Carnan,  1788) 

London  cries 

The  cries  of  London,  as  they  are  daily  exhibited  in  the  streets;  with  an  epigram  in 
verse,  adapted  to  each.  (London:  Printed  for  E.  Newbery,  1802) 
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London  cries 

The  cries  of  London,  as  they  are  daily  practiced.  (London:  Printed  for  J.  Harris, 
[1804]) 

Sir  Richard  Phillips 

[Modern  London;  being  the  history  and  present  state  of  the  British  metropolis] 
([London:  Phillips,  ca.  1805]) 

London  cries 

London  cries.  (London:  William  Darton,  1820) 

London  cries 

The  cries  of  London  drawn  from  life,  (London:  Artists  Depository,  1823) 

London  cries. 

The  new  cries  of  London;  or,  Itinerant  trades  of  the  British  metropolis  [by  the  Taylors 
of  Ongar]  (London:  Printed  for  Harvey  and  Darton,  1823) 

London  cries 

The  new  London  cries.  (Bellows  Falls,  Vt.:  Blake  &  Bailey,  printers,  1843) 

The  cries  of  Banbury  and  London,  and  celebrated  stories.  (Banbury:  Printed  by  J 
G.  Rusher,  [ca.1830]) 

The  New-York  cries  in  rhyme.  (New  York:  Mahlon  Day,  1836) 

Cries  of  the  metropolis:  or,  Humble  life  in  New  York.  (Rutland,  Vt:  George  A. 
Turtle,  1857) 

Thomas  Lord  Busby 

Costume  of  the  lower  orders  in  Paris.  (London:  s.n.,  [ca.  1820]) 

Philadelphia  cries.  (Philadelphia  [&c]:  Fisher  &  Brother,  [ca. I860]) 

The  cries  of  York.  (In  two  parts.)  For  the  amusement  of  young  children.  (Part  I.) 
(York:  Printed  by  J.  Kendrew,  [ca.1820?]) 

The  cries  of  York,  for  the  amusement  of  young  children.  (York:  Printed  by  J. 
Kendrew,  [ca.1826?]) 
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Not  in  Blakey: 
Children's  Books  from  the  Minerva  Press 

The  Minerva  Press  is  probably  recognized  most  readily  as  the  printer  of  multi-vol- 
ume gothic  novels  in  the  early  part  of  the  19th  century.  Indeed,  six  of  the  seven 
"horrid  novels"  Jane  Austen  names  in  Northanger  Abbey  are  Minerva  imprints 
Dorothy  Blakey's  bibliography  of  the  Press  (1939)  is  still  the  standard  listing  of  the 
material  it  produced  A  number  of  children's  titles,  however,  did  escape  her  net; 
some  of  them  are  displayed  here. 

Wisdom  in  miniature;  or,  The  young  gentleman  and  lady's  pleasing  instructor, 
being  a  collection  of  sentences,  divine,  moral,  and  historical,  selected  from  the 
writings  of  many  ingenius  and  learned  authors,  both  ancient  and  modern. 
(London:  Printed  for  William  Lane,  at  the  Minerva  Press,  1 794) 

Wisdom  in  miniature . . .  (London:  Printed  for  William  Lane,  at  the  Minerva  Press, 
1799) 

Wisdom  in  miniature;  or,  The  pleasing  instructor;  being  a  collection  of  sentences, 
divine,  moral,  and  historical.  (London:  Printed  for  Lane  and  Newman,  at  the 
Minerva-Press,  1805) 

Wisdomin  miniature  . . .  (London:  Printed  at  the  Minerva-Press,  for  Lane,  Newman, 
and  Co.,  1806) 

Wisdom  in  miniature .  .  .  (London:  Printed  for  A.  K.  Newman  and  Co.,  Minerva- 
Press,  1811) 

Wisdom  in  miniature . . .  (London:  Printed  at  the  Minerva  Press  for  A.  K.  Newman 
&Co,  1819) 

The  mirror;  or,  Fairy  world  displayed:  A  collection  of  fairy  tales;  compiled  for  the 
amusement  of  younger  minds;  being  a  series  of  wonderful  adventures,  intended 
to  encourage  youth  to  virtuous  pursuits,  by  displaying  the  bad  consequences  thai 
attend  a  vicious  habit  of  life .  (London:  Printed  for  W.  Lane,  1788) 

The  curious  adventures  of  a  little  white  mouse;  or,  A  bad  boy  changed,  in  a  very 
comical  manner,  into  a  good  boy.  (London:  Printed  for  W.  Lane  at  the  Minerva. 
[ca.1790]) 


27 


FROVTISPIECK. 


Mar)  Micfin  (fdurtin    (      ,  Clump, 


The  curious  adventures  of  a  little  white  mouse  ([ca  1790]) 

The  enchanter;  or  wonderful  story  teller:  in  which  is  contained  a  series  of  adven- 
tures, curious,  surprising,  and  uncommon;  calculated  to  amuse,  instruct,  and 
improve  younger  minds.  (London:  Printed  for  William  Lane,  at  the  Minerva- 
Press,  1795) 


The  f airiest .  .  .  (London:  Printed  for  William  Lane,  at  the  Minerva-Press,  1795) 

Tales  for  youth;  or,  The  high  road  to  renown,  through  the  paths  of  pleasure,  being 

a  collection  of  tales  illustrative  of  an  alphabetical  arrangement  of  subjects,  the 

observance  of  which  will  enable  young  men  to  arrive  with  respectability  at  the 

pinnacle  of  fame.  (London:  Printed  for  William  Lane,  at  the  Minerva-Press, 

1797) 

Domestic  stories .  .  .  (London:  Printed  for  W.  Lane,  1799) 

Biography  of  a  spaniel.  To  which  is  annexed  The  idiot,  a  tale.  (London:  Printed  at 
the  Minerva-Press,  for  Lane  and  Newman,  1803) 

My  bird,  and  my  dog.  (London:  Printed  at  the  Minerva-Press  for  Lane,  Newman,  & 
Co.,  1809) 
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Pomona's  frolic;  or,  The  grand  jubilee  of  the  animated  fruit.  2v.  (London  Printed 
at  the  Minerva  Press,  for  A  K.  Newman,  1810) 

Madame  Grimalkin's  party.  3d  ed  (London   Printed  at  the  Minerva  Press,  for  A 
K.  Newman  and  Co.,  1811) 


Printer  to  the  Stars: 
Edmund  Evans  &  His  Singular  Novelty 

Edmund  Evans  began  engraving  wood  blocks  and  printing  from  them  in  1851, 
shortly  after  he  completed  his  apprenticeship.  Within  two  years  he  produced  the 
cover  for  Letters  left  at  the  pastry  cook's,  generally  considered  the  first  of  the 
"yellowback"  book  covers.  He  also  produced  books  with  more  elaborately  com- 
posed, more  subtly  colored  illustrations  and  produced  the  bulk  of  the  books  illus- 
trated by  Walter  Crane,  Randolph  Caldecott,  and  Kate  Greenaway  After  his  retirement, 
his  firm  continued  to  print  books  and  illustrations  to  them,  adopting  the  then  new 
three-color  (half-tone)  process  that  Evans  had  come  to  admire. 

Matilda  Barbara  Betham-Edwards 

Little  Bird  Red  and  Little  Bird  Blue;  a  tale  of  the  woods.  Illustrated  by  T    R 
MacQuoid.  (London:  Samson  Low,  1861) 

Jakob  Ludwig  Karl  Grimm  &  Wilhelm  Karl  Grimm 

Grimms'  goblins  42  pts  in  lv.  (London:  George  Vickers,  [1862?]) 

William  Allingham 

In  fairy/and;  a  series  of  pictures  of  the  elf-world  by  Richard  Doyle.  With  a  poem. 
(London:  Longmans,  Green,  Reader,  &  Dyer,  1870) 

Randolph  Caldecott 

The  babes  in  the  wood.  (One  of  R.  Caldecott's  picture  books)  ([London]:  George 
Routledge,  [1879?]) 

R.  M.  Ballantyne 

7774?  kitten  pilgrims:  or,  Great  battles  &  grand  victories.  (London:  James  Nisbet. 
[1882]) 

Sidney  Grey 

Story-land,  by  Sydney  [sic]  Grey;  with  thirty-two  illustrations  by  Robert  Barnes. 
(London:  The  Religious  Tract  Society,  [18849]) 
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Harrison  Weir 

Animal  stories,  old  and  new,  told  in  pictures  and  prose.  (London:  Sampson  Low, 
Marston,  Searle  &  Rivington,  [1885]) 

Robert  Browning 

L'homme  a  la  flute;  interpretation  de  J.  Girardin.  Illustrations  de  Kate  Greenaway. 
(Paris:  Librairie  Hachette,  1889) 

Lewis  Carroll 

The  nursery  "Alice",  containing  twenty  coloured  enlargements  from  Tenniel's 
illustrations  .  .  .  with  text  adapted  to  nursery  readers.  People's  ed.  (London: 
Macmillan,  1889  [i.e.,  1891]) 

Helen  Bannerman 

The  story  of  little  black  Sambo.  (Dumpy  books  for  children,  4)  (London:  Grant 
Richards,  1898;  2d  ed.,  London:  Grant  Richards,  1898) 

Beatrix  Potter 

The  tale  of  Peter  Rabbit.  ([London:  Strangeways,  Printers,  1901]) 
This  first  printing  (one  of  250  copies)  was  not  done  by  Evans.  .  . 

Beatrix  Potter 

The  tale  of  Peter  Rabbit.  (London,  New  York:  Frederick  Warne,  [1902] 
but  this  first  published  edition  (one  of  8,000  copies)  was. 


Bad  Kings  &  Boy  Wonders: 
Role  Models  in  Children's  Books 

Children  have  always  been  encouraged  to  read  the  biographies  of  famous  people, 
even  though  many  well  known  collections  of  brief  lives  include  individuals  who  can 
hardly  be  considered  models  of  probity.  Unfortunately,  the  lives  of  the  truly  good 
or  wise  rarely  make  as  compelling  reading  as  overreachers  like  the  Roman  emperor 
Nero,  the  conquistadore  Pizarro,  or  the  cardinal  Richelieu.  At  the  other  extreme  are 
collections  of  anecdotes  about  child  prodigies  like  Pascal  and  Gassendi,  whose 
marvelous  accomplishments  surely  must  have  disheartened  as  many  young  readers 
as  they  inspired. 

W.  H.  Dilworth 

The  conquest  of  Peru,  by  Francis  Pizarro.  ([London:]  Printed  for  G.  Wright,  1759) 
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/'r/ir/fti/jon  J//  Jeune  Gasjendi 


voila  eomnw  Li  Im-i'  Uturnr 

Anne  Francois  Joachim  Freville.  Beaux  traits  du jeune  age  (1 839) 

James  Janeway 

A  token  for  children:  Being  an  exact  account  of  the  conversion,  hold  and  exemplary- 
lives,  and  joyful  deaths,  of  several  young  children.  (London:  Printed  for  T.  Field, 
1780) 

Prince  Lee  Boo 

The  interesting  and  affecting  history  of  Prince  Lee  Boo,  a  native  of  the  Pelew  Islands, 
brought  to  England  by  Captain  Wilson.  (Dublin:  Printedfor  J.  Rice  and  R.White, 
1791) 
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The  juvenile  Plutarch:  Containing  accounts  of  the  lives  of  children,  and  of  the 
infancy  of  illustrious  men,  who  have  been  remarkable  for  their  early  progress 
in  knowledge.  (London:  Printed  for  R.  Phillips,  sold  by  B.  Tabart,  1801) 

William  Godwin 

Tlie  looking-glass;  a  true  history  of  the  early  years  of  an  artist.  By  Theophilus 
Marcliffe  [pseud.].  (London:  Printed  for  Thomas  Hodgkins,  1805) 

Alfred  Mills 

Biography  of  eminent  persons,  alphabetically  arranged.  (London:  Printed  for  Dar- 
ton,  Harvey,  &  Darton,  1814) 

William  Belch 

W.  Belch  's  life  of  King  George  the  4th.  (London:  W.  Belch,  [ca.  1820]) 

Miss  Grierson 

Labourers  in  the  East;  or.  Memoirs  of  eminent  men,  who  were  devoted  to  the  service 
of  Christ  in  India.  2d  ed.  (Edinburgh:  William  Oliphant  [&c],  1823) 

William  Godwin 

Life  of  Lady  Jane  Grey  and  of  Lord  Guildford  Dudley,  her  husband.  By  Edward 
Baldwin  [pseud.].  (London:  Printed  for  M.  J.  Godwin,  1824) 

Pierre  Jean  Baptiste  Nougaret 

The  lives  of  distinguished  foreigners,  celebrated  in  childhood  for  premature  attain- 
ments. (London:  Printed  for  Harvey  and  Darton,  1824) 

Henri  Jeanmaire,  called  LeMaire 

Modeles  de  lajeunesse;  ou,  Nouvelles  historiques,  composees  pour  T instruction  et 
I  'amusement  des  deux  sexes.  2v.  (Paris:  chezLedentu,  1827) 

Anne  Francois  Joachim  Freville 

Beaux  traits  dujeune  age.  (Paris:  Librairie  d'education  de  Didier,  1839) 

The  life  of  Africaner,  a  Namacqua  chief,  of  South  Africa.  (Philadelphia:  American 
Sunday  School  Union,  [1849?]) 

Catherine  Sinclair 

The  lives  of  the  ( 'aesars;  or,  The  juvenile  Plutarch.  2d  ed.  (London:  The  Religious 
Text  Society,  [ca.1850]) 
The  binding  is  the  same  as  those  on  ten  volumes  in  Michael  Sadleir's  collection  of  XlXth 
century  fiction 
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Theodore  Calm 

Richelieu.  [Illustrated  by]  Maurice  Leloir  (Paris:  Combet,  1901) 


An  Independent  Puppet: 
Carlo  Collodfs  Pinoeehio 

Carlo  Collodi's  picaresque  story  about  the  carpenter  Gepetto's  prodigal  "son"  first 
appeared  in  the  magazine  Giornale  dei  bambini  it  is  one  of  the  wildest  and  most 
inventive  fantasies  written  for  children.  In  the  best  tradition  of  serialized  fiction,  the 
incredible  plot  strings  together  one  thrilling  episode  after  another,  and  features  a 
huge,  motley  cast  of  characters.  For  better  or  worse,  Italy's  best  known  contribution 
to  world  children's  literature  has  been  supplanted  by  Disney's  much  tamer  (and  far 
more  moral)  film  version 

Carlo  Collodi 

Le  avventure  di  Pinoeehio,  storia  di  un  burattino.  Illustrata  da  E.  Mazzanti  (Flor- 
ence: Felice  Paggi,  1883) 
The  first  book  edition 

Carlo  Collodi 

The  story  of  a  puppet;  or,  'Ihe  adventures  of  Pinoeehio.  Illustrated  by  C.  [sic] 
Mazzanti.  (New  York:  Cassell,  1892) 
The  first  US  edition  with  the  misprint  in  the  illustrators  name 

Carlo  Collodi 

Pinoeehio  's  adventures  in  wonder/and.  Four  illustrations  in  color  from  originals  by- 
Rene  Quentin.  (Boston:  Jordan  Marsh,  [1899?]) 
The  first  US  edition  with  color  illustrations 

Carlo  Collodi 

The  adventures  of  Pinoeehio.  With  illustrations  by  Herman  I   Bachrach   (Boston, 
New  York:  Houghton  Mifflin,  1 927) 

Carlo  Collodi 

Pitkanendn  seikkailut,  kertomus puunekesta.  (Helsinki:  Kustannusoakeyhtio  Otava, 
[1927]) 

Carlo  Collodi 

Pinokiyo:  korotav  shel yeled  ets.  Mahad  2.  (Tel  Aviv:  Hevrat  Omanut,  [1931]) 


33 


Carlo  Collodi.  Le  avventure  di  Pinocchio  (1883) 
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Carlo  Collodi 

Pmokio,  prikliucheniiata  na  edin  malukpaliacho.  (Sofia:  Khemus,  [1932]) 

Carlo  Collodi 

Pinocchio.  Illustrations  by  Louise  Beaujon.  (Boston,  New  York:  Books,  Inc  ,  [1939]) 

Walt  Disney  tells  the  story  of  Pinocchio.  (Racine:  Whitman,  [1939]) 

Carlo  Collodi 

Die  avonturen  van  Pinokkio  ....  Geillustreerd        door  Rie  Cramer  (The  Hague: 
G.  B.  van  GoorZonen's  U.  M.,  [1939]) 

Carlo  Collodi 

Pinocchio.  Illustrated  by  Tony  Sarg.  (New  York:  Piatt  &  Munk,  [1940]) 

Carlo  Collodi 

Pinocchio.  (World's  greatest  stories,  1:2)  (New  York:  Jubilee  Publications,  1949) 


Animated  Books: 
The  Wizardry  of  Lothar  Meggendorfer 

A  well-known  satiric  artist  in  late  nineteenth  century  Germany,  Lothar  Meggendor- 
fer is  now  remembered  for  his  ingenious,  witty  moveable  picture  books,  which 
he  single-handedly  illustrated,  designed,  and  engineered.  (Modern  examples  are 
usually  produced  by  teams  of  artists  and  paper  engineers  )  Over  the  decades 
Meggendorfer  produced  books  which  came  to  life  using  virtually  every  known 
technique  of  transformation  —  stand-up  figures,  mechanicals,  and  metamorphic 
illustrations.  The  materials  exhibited  here  include  original  drawings  and  dum- 
mies from  the  production  files  and  archives  of  Meggendorfer's  second  publisher, 
J.  F.  Schreiber. 

Lothar  Meggendorfer 

Der  Verwandlungskunstler:  Ein  komisches  Bilderbuch 
Proof  sheets  for  the  English  translations 

Artist's  dummy  with  see-through  pages  and  putty-face  with  painted  eyes 
Proof  sheets  for  the  French  translation 
Hungarian  translations 
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Lothar  Meggendorfer.  Artist's  manuscript  of  Viel  Kopf,  vie/  Sinn,  opening  1 
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Lothar  Meggendorfer.  Artist's  manuscript  of  I'iel  Kopf,  vie/  Sinn,  opening  2 
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Lothar  Meggendorfer 

Zum  Vernugen 

Mechanical  manuscript  leaves  with  thin  rubber  sheets  and  table  for  "Der  Mohr"  and 

"Der  Rauscher" 
Proof  sheet  for  eight  of  the  facial  expressions  for  the  rubber  sheets 

Lothar  Meggendorfer 

Viel  Kopf,  viel  Sinn 

Artist's  manuscript  of  pencil  drawings  heightened  with  light  red  watercolor  on  divided 

leaves 
Proof  sheet  of  six  illustrations  colored  bv  the  artist 


The  Natural  Artists: 
Lucille  &  Holling  Clancy  Holling 

Holling  Clancy  Holling  met  the  woman  who  would  become  his  wife  when  they  were 
both  students  at  the  Chicago  Art  Institute.  Deciding  that  he  needed  to  know  more 
about  color,  he  took  a  leave  and  went  to  Taos  to  work  for  a  printer.  It  was  this 
experience  that  led  to  the  bright,  luminous  colors  he  came  to  use.  In  1 937  the  Hollings 
acquired  a  trailer  and  began  to  travel  and  write.  By  the  time  World  War  II  began, 
they  were  living  in  Altadena  and  he  was  consulting  with  Walt  Disney.  Lucille 
Holling  designed  and  contracted  for  the  house  that  they  were  to  live  in,  overlooking 
the  San  Gabriel  Valley  Together,  under  his  name,  they  illustrated  the  stories  that  he 
wrote,  their  pictorial  styles  were  so  similar  that  they  were  often  unable  to  assign 
responsibility  for  specific  images.  It  was  Holling  who  devised  the  practice  of 
"marginals,"  the  illustrated  shoulder  notes,  similar  to  printmakers1  remarques,  that 
are  a  distinctive  feature  of  many  of  their  books. 

Holling  Clancy  Holling 

Paddle-to-the-Sea.  (Boston:  Houghton  Mifflin,  1941) 

Paddle-to-the-Sea.  ([London]  Collins,  [1945]) 

Original  art  for  Chapters  1  and  23  (chapters  in  the  British  edition  are  not  numbered) 

A  preliminary  dummy 

"The  first  and  original  model"  of  Paddle-to-the-Sea 

Holling  Clancy  Holling 

Tree  in  the  trail.  (Boston:  Houghton  Mifflin,  1942) 

Tree  in  the  trail.  ([London  ]  Collins,  [1948]) 

Working  drawings  and  original  art  for  Chapter  13 

38 


Holling  Clancy  Holling.  Original  art  and  model  for  Vaddk-to-the-Sea  (1941) 
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Leo  Politi.  The  nicest  gift  (1973) 
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The  Golden  State  of  Mind: 
California  for  Children 

The  California  dream  is  reflected  just  as  powerfully  in  books  for  children  as  for 
adults.  But  today  the  visions  of  sun-drenched  orange  groves  and  white  bungalows 
conjured  up  by  turn-of-the-century  boosters  are  tempered  with  stories  about  immi- 
grants in  search  of  that  same  dream,  and  chastened  with  sobering  pictures  of  Chinese 
railroad  workers  and  Japanese  internees  and  others  whose  dreams  of  a  better  life 
were  shattered  by  social  injustice.  Even  Tinseltown  has  lost  some  of  its  glamor, 
though  little  of  its  fatal  attraction  -  now  Hollywood's  merchants  of  dreams  are 
sometimes  portrayed  as  the  stuff  of  a  stage  mother's  nightmares. 

Georg  Gartner 

Im  Goldlande,  Abenteuer  eines  Knaben  in  Californien.  ([Stuttgart:  Verlag  von 
Gustav  Weise,  1892?]) 

Julia  Woodworth  LeCount  &  George  Cleveland  Kyte 

The  cubby-bears  in  California.  (New  York  [&c]:  Rand  McNally,  [1928]) 

Leo  Politi 

Pedro,  the  angel  of  Olvera  Street.  (New  York:  Charles  Scribner's  Sons,  [1946]) 

Bernadine  Bailey 

Picture  book  of  California.  Pictures  by  Kurt  Wiese  (Chicago:  Albert  Whitman,  1949) 

Daniel  Chu  &  Samuel  Chu 

Passage  to  the  Golden  Gate.  (Garden  City,  NY:  Zenith  Books/Doubleday,  1967) 

Leo  Politi 

The  nicest  gift.  (New  York:  Charles  Scribner's  Sons,  [1973]) 

Roy  Gerrard 

Jocasta  Carr,  movie  star.  (New  York:  Farrar,  Straus  &  Giroux,  [1992]) 

Maira  Kalman 

Max  in  Hollywood,  baby.  (New  York:  Penguin,  1992) 

Martin  Handford 

Where  's  Waldo?  in  Hollywood.  (Cambridge,  Mass.:  Candlewick  Press,  [1993]) 

Yoshiko  Uchida 

The  bracelet.  Illustrated  by  Joanna  Yardley.  (New  York:  Philomel  Books,  [1993]) 
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Aesop 's fables,  6,  7,  20 

Aikin,  John,  18 

Aikin,  Lucy,  18,  19 

Allingham,  William,  29 

Andersen,  Hans  Christian,  15 
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Cahu,  Theodore,  33 

Caldecott,  Randolph,  29 

California,  41 

Carroll,  Lewis,  30 
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Cries  of  York,  26 

Cries  of  York,  for  the  amusement  of  young 
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Cubby-bears  in  California,  4 1 

Curious  adventures  of  a  little  white  mouse, 
27,  28* 

Day,  Thomas,  18 

Defoe,  Daniel,  18,  19 

Dempster,  Al,  24 

Description  of  a  set  of  prints  of  English 
history,  13 

Dilworth,  W  H  ,  30 

Disney,  Walt,  22,  24,  33,  35,  38 
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Disney 's  Beauty  and  the  beast,  24 

Disney 's  two-minute  classics,  22 

Dodsley,  Robert,  6 

Domestic  stories,  28 

Doyle,  Richard,  29 

Elliott,  T.  W  ,  24 

Enchanter;  or  wonderful  story  teller,  28 

Evans,  Edmund,  frontispiece,  29-30 

Evenings  at  home,  in  words  of  one  syl- 
lable, 18 

Fables,  5-7,  20 

Fables  calculated  for  the  amusement  and 
instruction  of  youth,  6 

Fables,  in  English  and  French  verse,  6 

Fables  in  monosyllables,  1 2 

Fables  ofALsop  in  words  of  one  syllable, 
20 

Fables  of  flowers,  for  the  female  sex,  6 

Fabulae,  5-6 

Fabulae  centum  ex  antiquis  auctoribus 
delectae,  5 

Fabulae  elegantissimis  iconibus  illus- 
trates, 6 

Fabulae,  elegantissimis  iconibus  veras 
animalium  species  ad  vivum  adum- 
brant i  bus,  6 

Fdbulas  de  Esopo,  7 

Faerno,  Gabriello,  5,  6 

Fair  one  with  golden  hair,  1 1 

F airiest,  28 

Fairy  stories,  10 

Fairy  tales,  11,15 

Fairytales,  selectedfrom  the  best  authors, 
10 

Familiar  dialogues  for  the  instruction 
and  amusement  of  children,  12 

Favourite  library,  1 5 

Fenelon,  Francois  de  Salignac  de  La 
Mothe-,  15 

Fenn,  Ellenor,  Lady,  11,12 

Ferdinand  the  bull,  22 

Fisher,  Rev,  18 


Fox  in  sox,  20*,  21*,  22 

Freville,  Anne  Francois  Joachim,  31*, 
32 

Gartner,  Georg,  4 1 

Galsworthy,  John,  22 

Gassendi,  Pierre,  30,  31* 

Gay,  John,  7 

Geisel,  Theodore,  20-22 

George  IV,  King,  32 

Gerrard,  Roy,  4 1 

Girardin,  Jules,  30 

Godolphin,  Mary,  18,  19 

Godwin,  William,  32 

Graciosa  and  Percinet,  1 0 

Greenaway,  Kate,  29,  30 

Greenwood,  James,  8-  9 

Grey,  Lady  Jane,  32 

Grey,  Sidney,  29 

Grierson,  Miss,  32 

Grimm,  Jakob  Ludwig  Karl,  22,  29 

Grimm,  Wilhelm  Karl,  22,  29 

Grimms '  goblins,  29 

Handford,  Martin,  41 

Histories  of  more  children  than  one, 
12 

History  ofFortunio  and  his  famous  com- 
panions, 10 

History  of  the  battles  of  America,  in 
words  of  one  syllable,  20 

History  of  the  tales  of  the  fairies,  10 

Holling,  Holling  Clancy,  38,  39* 

Holling,  Lucille,  38 

Homme  a  la  flute,  30 

Household  tales,  22 

In  fairyland,  29 

Im  Goldlande,  Abenteuer  eines  Knaben 
in  Californien,  4 1 

Infant 's  cabinet  of  flowers,  14*,  15 

Infant's  cabinet  of  shells,  14*,  15 

Infant 's  cabinet  of  various  objects,  14*, 
15 

Infant 's  library,  1 5 
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Instructive  and  entertaining  fables  ofPil- 

pay,  6 
Interesting  and  affecting  history  of  Prince 

Lee  Boo,  3 1 
Janeway,  James,  3  1 
Jeanmaire,  Henri,  32 
Jocasta  Can,  movie  star,  4 1 
Juvenile  magazine,  1 2 
Juvenile  Plutarch,  32 
Juvenile;  or,  ( 'hiltl  's  library,  1 5 
Kalman,  Maira,  41 
Kilner,  Dorothy,  12,48* 
Kilner,  Mary  Jane,  12 
Kitten  pilgrims,  frontispiece,  29 
Kyte,  George  Cleveland,  41 
Labourers  in  the  East,  32 
Lane  's  telescopic  view  of  the  interior  of 

the  Exhibition,  1 6 
Lawson,  Robert,  22 
Leaf,  Munro,  22 
LeCount,  Julia  Woodworth,  41 
Lee  Boo,  Prince,  3 1 
Leloir,  Maurice,  33 
LeMaire,  32 
Life  and  perambulation  of  a  mouse,  12, 

48* 
Life  of  Africaner,  a  Namacqua  chief  of 

South  Africa,  32 
Life  of  Lady  Jane  Grey  and  of  Lord 

Guildford  Dudley,  her  husband, 

32 
Lilliputation  library,  1 5 
Little  Ben 's  first  [and  second]  packet  of 

puzzles,  16,  17* 
Little  Bird  Red  and  Little  Bird  Blue, 

29 
Lives  of  distinguished  foreigners,  cele- 
brated in  childhood  for  premature 

attainments,  32 
Lives  of  the  Caesars,  32 
Livre  des  lumieres,  6 
London  cries,  24-26 


London  cries,  for  the  amusement  of  all  the 

good  children  throughout  the  world, 

25 
London  vocabulary,  8-9 
Looking-glass,  32 
Lovechild,  Mrs,  12 
M.,  I.  F,  19 

Madame  Grimalkin  's  party,  29 
Marcliffe,  Theophilus,  32 
Marshall,  John,  11-13 
Mary  Poppins,  24 
Max  in  Hollywood,  baby,  4 1 
Mazzanti,  C,  33 
Mazzanti,  E.,  33 

Meggendorfer,  Lothar,  35,  36*,  37*,  38 
Mere  d'Oye,  10 
Mills,  Alfred,  32 
Minerva  Press,  7,  27-29 
Mirror;  or,  Fairy  world  displayed,  27 
Mrs.  Sherwood's  primer,  18,  19* 
Modeles  de  lajeunesse,  32 
Modern  London,  26 
Mother  Bunch,  10 
Mother  Bunch  's  fairy  tales,  1 0 
Mother  Goose,  10 
My  bird,  and  my  dog,  28 
National  nursery  rhymes  and  nursery 

songs,  22 
Nero,  30 

New  cries  of  London,  26 
New  London  cries,  26 
New-York  cries  in  rhyme,  25*,  26 
Nicest  gift,  40*,  41 
Northanger  Abbey,  27 
Nougaret,  Pierre  Jean  Baptiste,  32 
Nouveau  contes  des  fees,  10 
Nursery  "Alice",  30 
Nutshell  library,  1 5 
Ogilby,  John,  5 
Or  bis  sensualium  pictus,  7*,  8 
Orbis  sensualium  pictus  c/uadrilinguis, 
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Packard,  Mary,  22 

Paddle-to-the-Sea,  38,  39* 

Panorama  of  London,  1 6 

Pascal,  Blaise,  30 

Passage  to  the  Golden  Gate,  4 1 

Peacock,  Lucy,  11,12 

Peake,  Mervyn,  22 

Pedro,  the  angel  ofOlvera  Street,  41 

Pelham,  M,  12,48* 

Peters,  Clinton,  1 1 

Petite  gallerie  d'histoire  naturel/e,  15 

Philadelphia  cries,  26 

Phillips,  Sir  Richard,  26 

Picture  book  of  California,  41 

Pilgrim's  progress,  18,  19 

Pilpay,  6 

Pinocchio,  35 

Pinocchio  's  adventures  in  wonderland, 

33 
Pinokio,  prikliucheniiata  na  edin  mahtk 

paliacho,  35 
Pinokiyo:  korotav  she! yeled  ets,  33 
Pitanenan  seikkai/ut,  kertomus  puune- 

kesta,  33 
Pizarro,  Francisco,  30 
Pollard,  Josephine,  20 
Politi,  Leo,  40*,  41 
Pomona 's  frolic,  29 
Pope,  Alexander,  5 
Popular  fairy  tales,  9*,  1 1 
Potter,  Beatrix,  30 
Prince  Lee  Boo,  31 
Quatres  elemens,  1 5 
Queen  Mat,  10 
Quentin,  Rene,  33 
Rational  dame,  1 2 
Richelieu,  33 
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